


FUTURE HERITAGE

Future Heritage is a collaborative project between Berlin and Ramallah in the field
of visual arts, handcrafts and technology. Future Heritage wants to transform
local community knowledge for a sustainable, global society. The project bonds
cultural traditions to global opportunities and Maker Culture to Craftsmanship.

Heritage is often part of the discourse, when it comes to transformation.
Ownership, significance and preservation are core issues, therefore official
labeling is important to nations. But when it comes to communities, the role of
heritage and ownership is yet another. It acts as a bond between generations, as
it's inherited from previous generations, passed on to the future.

With local cultures at the heart we want to promote a sustainable transformation
of heritage. Future Heritage sees heritage not as an antiquity but rather as a living
organism, which is open to access, own by the communities and reproducing
itself in a constant change. Looking at the moment between the tangible and
intangible heritage, we explore how heritage can be delivered and manifested in
the digital age.

How can digital manufacturing processes be embedded in traditional
production? In which way can new technologies actively and supportively design
the process of cultural identity building?

Future Heritage highlights cultural heritage in Palestine, which is an important
component of cultural identity and narrative to Palestinians is fading and stolen
slowly by the occupation , Future Heritage reproduce it in new forms and
techniques to develop and promote it locally and internationally. By combining
crafts with new media technologies traditional forms can be reproduced and
shaped beyond physical boarders.

The project will build a socio-cultural cooperation model between artists, the
local community and craftsmen & -women to re-create meaning and value of their
culture and deepen the appreciation of crafts and materials.

Collaboratively in a 5-days workshop in Ramallah’s Community Art Centre
participants will exchange their interdisciplinary contexts. Local communities
(potters from Hebron and Bethlehem) create together with German and Palestinian
artists new objects, which are based on traditional forms and enhanced through
digital manufacturing technologies. Traditional physical objects are merged into
hybrid forms and objects in a curated design process.

New forms and objects evolve, oscillating between analogue and digital. This
process of merging, multiplying and virtualising the existing cultural heritage,
gives space to further developments in international maker communities.

Future Heritage explores how heritage can migrate nowadays beyond territory,
connecting communities and actualising cultural traditions. With local cultures at
the heart we want to promote a sustainable transformation of heritage, explore
the artistic potential for local businesses in networked societies and build bridges
between global innovation and local needs.
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FIELD TRIPS TO HEBRON
& BETHLEHEM

From 14th — 18th April 2016 we hosted
the first Prototyping Lab at Hoash
Qandah - Community Art Centre
together with local potters (from
Hebron & Bethlehem, West Bank) and
artists (from Ramallah and Berlin).

FIELD TRIPS
The first day’s purpose was to visit the
workshops and urban environments
of the participating potters (Bilal &
Mostafa from Hebron; Faten & Amal
from Bethlehem). The field trip gave
us deeper understandig of the local
context, skills and craftworks. We
exchanged first smiles and talks over
tea / coffee / lemonade and got to
know the working flows, understand
the different clay types, painted
patterns, forms and their meanings.
During the visits we 3D scanned the
original potter jars on site to be used
later in the Prototyping Lab as basic
material for the 3D clay printer.
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FIELD TRIP TO HEBRON
Bilal Salimah
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FIELD TRIP TO HEBRON
Bilal Salimah
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FIELD TRIP TO HEBRON
Mostafa Fakhouri
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FIELD TRIP TO HEBRON
Mostafa Fakhouri
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FIELD TRIP TO BETHLEHEM
Faten Nairoukh



Eosw ¥l



FIELD TRIP TO BETHLEHEM
Faten Nairoukh
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FIELD TRIP TO BETHLEHEM
Amal lkrimawi
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FIELD TRIP TO BETHLEHEM
Amal lkrimawi
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IMPRESSIONS OF FIELD TRIPS
HEBRON AND BETHLEHEM



yuisao djbj JUa alclhil
pal Cuug Julall



PROTOTYPING LAB
Ramallah

After the field trip to Hebron &
Bethlehem we met for the Prototyping
Lab at Hoash Qandah - Community
Art Centre of Ramallah Municipality in
the Old City of Ramallah. A beautifully
renovated historic building hosted
us in order to explore new ways of
merging traditional crafts and new
media technologies.

Together we prepared they clay for
the 3D ceramic printer - a printer that
can print clay objects. This allows to
build forms that are difficult to achieve
manually.

The 3D-files of the original pottered
objects were analyzed and digitally
remodelled together. This was giving
insights and showing the process how
an analogue object can be virtualised
and then digitally modified.

Afterwards the transformed object
are 3D printed in plastic and in clay.
So that the participants can compare
the different materials and 3D printing
techniques.

Participants shared both sides: artists
were using the potter wheel and
learning traditional clay methods.
On the other side the potters where
learning the process of 3D scanning,
modeling and printing.
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Participants learn pottery by hand from real experts
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Preparing the clay for 3D Printing
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Clay
Jlalall/gudall

The clay for a 3D printer has to be fine,
but can be exactly the same clay as
for hand pottery. It needs to be mixed
with water until it reaches a “nutella-
like” consistency. Then the smooth
clay mixture can be added to the 3D
ceramic printer.
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3D scanning & modelling

3D SCANNING

With a hand held scanner we scanned
in the hand pottered jars in Bethlehem
and Hebron. This digital files can be
opened by open source programmes
(like Blender) to remodel them. It is
now possible to digitally sculpture the
objects and allow forms that aren't
possible to do by hand.
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Tuning in the 3D ceramic printer



3D PRINTING

The clay 3D printer works like a normal
3D printer, adding layers on layers. The
method of 3D clay printing ressembles
a very ancient pottery technique called
“Coiling”.
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First 3D ceramic printed results
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ADDITIVE METHOD

Existing craft designs are being
digitalised (3D-scanning), transformed
(3D modelling) and reproduced with
digital fabrication methods (3D-ceramic
printing).

First results were already printed
during the Prototyping Lab in Ramallah.
Showing the possibilities for digitally
transforming  traditional pottery
objects.
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After five intense days the Prototyping
Lab comes to an end — for now.

We learned a lot, we experienced
even more and exchanged beyond
language, culture and profession.

What we could already feel is, that this
workshop was different! It left a deep
and oscillating impact.

We came to understand the context of
not only the potters’ work in Palestine,
but also the importance of identity and
heritage and even more the necessity to
promote new narratives internationally.

We will be using existing objects/
patterns and understand them as
traces to the past in order to embed
them as fragments in a contemporary
context to open windows to the future.
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FUTURE HERITAGE
Exhibition & Residency
in Berlin

With the materials from the Prototyping
Lab in Ramallah we developed further
designs and 3D cermaic prints for the
Exhibition of Future Heritage at Maker
Faire Berlin, Oct 1 — 2 2016.

3D-printed results of the Future
Heritage project. were presented.
Additionally Christian, Jasmin & Hamza
were giving a talk, with insights on the
field trips, the method of digitalising
the jars and re-printing.

Two intense days in which many
interested visitors came to see the
pieces. The Future Heritage stand got
also a nomination as “Maker of Merit”
at the Maker Faire Berlin 2016.rinting.
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Sally Abu Bakr is a holder of a BA degree in
Economics, Birzeit University 1997. In 2003
she moved to A.M. Qattan Foundation
to start her career in culture. In 2009 she
was appointed the art and cultural projects
supervisor at Ramallah Municipality and
managed for 7 years in a raw the first public
spaces art festival in Palestine “Wein a
Ramallah” and played a significant role
since then in the development and strategic
mapping of art and culture program in the
city of Ramallah as a whole. In June 2016
she has got European Diploma in Cultural
Project Management, and Since March
2016, she has been serving as the director
of culture and social affairs unit at Ramallah
Municipality.

Jasmin Grimm is a curator, lecturer
and creative producer for international
cultural projects. With a background in
,Communication in Social and Economic
contexts” (M.A., University of the Arts
Berlin) she developed various formats like
workshops, festivals and conferences i.e. for
Public Art Lab, Retune Creative Technology
Festival, Fraunhofer FOKUS and IPK, ARTE
Creative and the Goethe Institut. She is an
active member Tandem Shaml — Cultural
Manager Exchange Programme and the
Cultural Innovators Network between
Europe and the MENA region. Her projects
focus on intercultural exchange, urban art
and creative technologies.
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Public Art Lab, Retune Creative Technology
Festival, Fraunhofer FOKUS and IPK, ARTE
Creative and the Goethe Institut.
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Future Heritage is a project by
Sally Abu Bakr (Ramallah Municipality) & Jasmin Grimm (Public Art Lab)

In collaboration with
Christian ZdlIner (The Constitute)



The project is developed in the framework of the cultural manager exchange programme
TANDEM SHAML 2015/2016.
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Future Heritage activities in Ramallah and Berlin are also supported by:

In partnership with:



